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Profile: Hiroshi Yamaguchi
Tsugaru Shamisen (Tsugaru-Jamisen)

Hiroshi Yamaguchi began his musical studies since his childhood under the influence of his father Koji, Tsugaru
Shamisen artist. At the age of four he made his first debut in front of the audience and at the age of ten he performed
as an all-out Tsugaru Shamisen performer.

He studied Tsugaru Shamisen under the tutelage of Mr. Katsuhiro Chiba in Kuroishi City, Aomori Pref. and Nanbu
Shamisen under Mr. Kikuo Natsusaka of Oku-Nanbu Minyo. After that he learned Nagauta Shamisen from

Mr. Hiroaki Kikuoka of Touon.

He performed in various occasions such as Nagauta, Kabuki and Japanese Dance performances.

He graduated from the Music Department of Tokyo National University of Fine Arts and Music, and then completed
the Graduate Course of the Department of Traditional Japanese Music.

As a Tsugaru Shamisen artist he has been performing not only in Japan but also in Asia, Oceania, North America and
Europe in response to requests by Japanese Foreign Ministry and others.

He also has performed for various companies and institutions, TV and Radio programs, and participated in many CD
productions and recordings.

He conducts performing class sessions and workshops for students, teaches how to play shamisen to people of widely
ranging ages, and further makes efforts to foster younger musicians following the same path as his.

The genre of artists he gives a joint performance with is not limited to Japanese music and tends to be diverse.

He enjoys such opportunities and expresses rich and appealing sound and rhythm creatively.

He holds solo concerts as well in many places. He entertains audience with his witty talk and especially with
signature sound of vibrant and sometimes delicate tone of Tsugaru Shamisen.

Awards and Performances:
1990~1996 Received various awards and prizes in Tsugaru Shamisen contests.
1991 Performed in “Japan Festival” held at Lincoln Center (New York) together with his father, Koji.
Joined Victor Boys and Girls’ Association for Japanese Folk Songs.
1992 Received Best Performance Award for shamisen accorr nent for the Group Dance Contest in “Kuroishi Yosare
Festival”.
1993 Awarded Encouragement Prize from Japan University Presid

2000 Played an accompaniment to the Japanese Dance by Hi erialkHighness Imperial Prince
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National University of Fine Arts and Music.
2003 Participated in the Opening Ceremony for the “400"™Anniversary/of the Establistipient

Shogunate Government”. / \
cviipf S0 k,hﬁ.

Participated in “The World Astronauts
2006 Performed at the Opening Ceremony/for the First Terming
2008 Performed at the 10" Asian Art Festival held in Henan Prox
2014 Participated in Spain Tour comme
Diplomatic Relations between J
Performed in the concert com

2016 Participated in Singapo
2017 Participated in Malaysia Tour co

2018 Participated in South Africa Tourcc

Participated in China Tou 'memor !

2

NCA

style aiming always to convey the image
He also tries to unite, in an attractive fva
with the modern-day performing teg
He keeps practicing daily to reach

, the historically-inheri
iques of shamisen.
another higher stage in order to shf)w such}&n exquisite fo

nd skills he leafned from many teachers

f art.



RIA. inl8. B, BAXSER (BRBE)

BARADRKXEE(E. 1000 FULEDELHH D, £, BUEEIRLI, —STEHRETS
2. SBIRZEDOPLSTIPHRDARE 3HE. BASER 1 tha/8=L 7.

D TTIREBREYD sBLoER 2o

BATIEHIPIHRICARBENTERCE. ZORERD. MEREVNDZSBEL.

BB WAGRHICHZDN . AEL3DICDFSE5ND. BRICT—NEXRHITESBE. BR
DBEEEEDRZ=EMELIEZE. €L TH|IIE,
ZDZBZEZZ22DNH . RIBZFLHETDIEEKC.

ZORH-IE. VNWBNEHDIHEBDP T, ZHERBEDPIBICEO>TNDRE.

THRIESH 5 320 FRIDIFKANPHADITS TI . BEHIPIFZRIDTRRAUCH LY TH
D, BJADEIE. FM - DD EEGE B BRAN HEE DIc. TRIERBEOE. Z
NWEBEERDOERRASEEMICLIZBERBD THD. MEXDPTE—BAIND HIEDD
—D2. SBIEESRND. BOKRE. BE H60HDPHS5=HDDOED%E. SESL)
1Zi2<emnic.

@ ARENIL e
BN EIPORRE. L\B\BEH TZEs 85 AT,
ZO—DH. HIBEEHNBEETINE SHIREREC S EDNE.
[RBO<TL]  [ABD] ERBVAMAEEE. SEEBRVBIBEAFENDS, %
NESEICIEBSR. [<FL]) ERIERDBIEZEZTES L.

® HIFPBAEE e
BHASEBCHFTRELEBE. BEERA+SROBEEZHANER.
BEE[F. SHRIERE CEhETIESBBE.

@ BFER (HXBE] o=

[1BR] C[E SPOWETITONIBRZERUORBOBILICED SLHIE (Y1) DB
[MBEBE] CFZITEODNDHET. L\BL\D3HD.
SBEOME. BBT. BHH. VLEO>EC. FED EED. BRAORERIZBLEL.




Nagauta, Hauta, Zokkyoku & Japanese Dance

Japanese Ethnic Music has more than a thousand-year history and it is difficult to explain in a short
paragraph as there are a wide variety of music instruments and singing methods.
Today we are performing three pieces of popular music of Edo Period and a Japanese Dance Music as well.

1. Genroku Hanami Odori  selected part
In Japan various kinds of popular entertainment blossomed in Edo Period. The most typical among them
is performance art, Kabuki. There are quite a lot of programs and they can be divided into three major
groups: programs based on historical themes, programs based on daily lives of ordinary people, and dance
performing programs. These programs are supported by the music teams such as Nagauta.
Their most conspicuous feature is that Shamisen especially among various Japanese music instruments
is the center of the music.

Genroku is the name of one particular era (about 320 years ago) of the middle part of Edo Period.

In those days people were enjoying an unprecedentedly brisk economy. Townspeople came to appear
on the scene, and advancement of study and culture was seen.  People enjoyed life full of vitality.
“Genroku Hanami Odori” is a song and dance performance depicting cherry-blossom viewing in those
days. This program is one of the most popular programs of Kabuki. Unfortunately we cannot show its
dance part today. As for the song part, the whole song lasts 45 minutes, so we will perform just the
signature tune.

2. Kiyarikuzushi  Hauta
People of Edo enjoyed music and songs also in forms other than Kabuki. One of them is a type of music
called “Hauta” which also was sung accompanied by Shamisen. “Kiyari” is a song which is sung to give a
signal for a synchronized move when people are working together to carry heavy things (e.g. logs) forward
by hand. “Kuzushi” means singing a song not in an ordinary fashion.

3. Oedo Nihon-bashi  Zokkyoku
A popular song which was sung from the end of Edo Period to the following Meiji Era.  This particular song
conveys images of the 53 post towns on Tokaido highway between Edo and Kyoto. Zokkyokou means
popular songs sung to the accompaniment of Shamisen, etc.

4. Japanese Dance “Kaguramen”  Dance performance: Kaoru Terada
“Kagura” means dance and music performance in the religious ceremony of Shinto conducted in the
imperial palace and historically-inherited dance dramas performed in civilian shrines. “Kaguramen”
means a mask used in such dance performances and there are many kinds of them. Today’s dance
features the latter of the dance performances mentioned above, and masks used are called “Okame”,
“Hyottoko”, and “Gedou”. They represent traditionally typical Japanese man and woman; good and evil
are expressed in an extremity.  Please watch how they change the way they dance.




